
  Musical Times Publications Ltd. is collaborating with JSTOR to digitize, preserve and extend access to The Musical Times and 
Singing Class Circular.

http://www.jstor.org

Review 
Source:   The Musical Times and Singing Class Circular, Vol. 17, No. 387 (May 1, 1875), p. 84
Published by:  Musical Times Publications Ltd.
Stable URL:  http://www.jstor.org/stable/3352264
Accessed: 01-12-2015 21:54 UTC

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at http://www.jstor.org/page/
 info/about/policies/terms.jsp

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content 
in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. 
For more information about JSTOR, please contact support@jstor.org.

This content downloaded from 138.73.1.36 on Tue, 01 Dec 2015 21:54:45 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org
http://www.jstor.org/action/showPublisher?publisherCode=mtpl
http://www.jstor.org/stable/3352264
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


84 84 84 84 84 84 84 84 

Offrtoire in D for the Organ. Composed by- Oliver A. 
King. 

liERE iS, if not an imitation of the successful pieces by 
Lefebure-Wely that have the same French definition, a 
composition after their kind and entirely in their manner. 
English writers-more, it must be owned, than English 
players-aim generally, in music for the organ, at a more 
serious style than marks the piece before us; but, if 
extreme lightness as well as secularity of manner, be appro- 
priable to the instrument, there is no reason why organists 
should not receive it with as kind a welcome from a native 
as from a foreign author. The OSertoire (whatever the 
term may mean) is perhaps a little lengthy; the matter, for 
instance, that precedes the second subject in A, might have 
been judiciously condensed when it occurs prior to the return, 
in the key of D, of the same second subject. The succes- 
sive chords of diminished 7th, on $c and #D, p. 2, score I, 
follow not with euphonious effect; but then the creed is 
very general, honr unsound soever its basis, that chords of 
the diminished 7th have a special licence which supersedes 
all rule and right. The music is far from unmelodious 
nay, it is somewhat affluent in ideas, and the eSects for the 
instrument are most brilliant. 

Air Varied, for the Organ. By Henry Hiles, Mus. Doc., 
Oxon. 

A GRACEFUL melody in F, with a Variation in the same 
key, another Variation in F minor, and a third which is 
followed by a coda in the major key; this little piece dis- 
plays musicianship and fancy. It will form a capital organ 
study, firstly, for quickly changing the stops without inter- 
rupting the music, and secondly, for transferring the hands 
from manual to manual and crossing either above or below 
the other. To our taste, its effects are fitter for the piano- 
forte than for the instrument for which they are intended; 
sustained notes are, we hold, the staple of organ writing, 
deviations from which, however frequent, are exceptional 
the removal of the finger for a semiquaver rest after a semi- 
quaver slurred from a quaver, may improve the touch of 
the pianist more than advance qualities necessary for the 
organ, and in such points of mechanism the piece abounds. 

A Festisal March, for the Organ. By Henry Hiles, 
Mus Doc., Oxon. 

MENDELSSOHN has much to answer for, and still more 
has he who first arranged for the organ the Marches in 
Athalie and A Midsummer Night's Dream, for to those two 
men and these two marches are entirely due a host of 
organisms of various merit, that would never have come 
into being but for the precedents afore-named. This, by 
Dr. Hiles, has all the characteristics of its numerous class, 
its pointed rhythm, its two Trios respectively in F and in A 
flat, its brilliant emulation of orchestral effects, and its 
demands on a light free touch, but it is an aristocrat among 
the million, one of the high-born few, which, while con- 
structed of the same elements as their fellows, are fellows 
to them in nothing else, being " pieces of quality, " because 
they possess the qualities that mark musicianship if not 
invention. 

Rose-Marie. Song. Words by F. 1Z. Weatherley. 
Composed by J. L. Molloy. 

THERE is always tune in the vocal music of this com- 
poser, and were there nothing else, the popularity he has 
gained might be very easily accounted for; but there is 
something else, for although but little is ever attempted 
beyond heihtening his melodies with appropriate and 
natural harmony, that little is carefully and conscientiously 
done, and the result is that his songs are ever listened to 
with pleasure. The present one is no exception to the 
rule: a peculiar effect is gained by allowing the bass to 
flow down with the voice part, but we do not dislike it 
although we should certainly have been better pleased if 
it had not been continued in all three verses. Both words 
and music will gratify those who do not despise a simple 
ballad, and we have little doubt that the song will become 
a favourite. 

The Childzarcll March, for the Pianoforte. By Frederick 
H. Burstall. 
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done, and the result is that his songs are ever listened to 
with pleasure. The present one is no exception to the 
rule: a peculiar effect is gained by allowing the bass to 
flow down with the voice part, but we do not dislike it 
although we should certainly have been better pleased if 
it had not been continued in all three verses. Both words 
and music will gratify those who do not despise a simple 
ballad, and we have little doubt that the song will become 
a favourite. 

The Childzarcll March, for the Pianoforte. By Frederick 
H. Burstall. 

THIS March was composed on the occasion of the visit 
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ballad, and we have little doubt that the song will become 
a favourite. 

The Childzarcll March, for the Pianoforte. By Frederick 
H. Burstall. 

THIS March was composed on the occasion of the visit 

to Liverpool of H.R.H. the Duke of Edinburgh, to lay the 
foundation stone of the " Walker Art Gallery," and as 
organist of Childwall Parish Church, Mr. Burstall might 
reasonably suppose that some piece commemorative of the 
event would be expected of him. Being an occasional 
composition, it has no right to be reviewed too critically; 
but we cannot help once more noticing the thoroughly 
conventional manner in which all these "Marches" are 
put together. Only recently, in reviewing a similar com - 
position, we spoke of the usual " bold opening, the trio in 
the subdominant, with the intervening triplets in the ac- 
companiment," and in this March we have all these cha- 
racteristics repeated. As a musicianlike work, however, 
we have nothing whatever to say against it. The subjects 
are well marked and most carefully harmonised, the return 
to the original theme being extremely effective; but we 
firmly believe that if composers were to rely less upon their 
recollection, we might have results which can scarcely be 
expected whilst " music-making" satisfies both the manu- 
facturer and the purchaser. 

LAMBORN COCK, 
Is1ltro>Q5tls, fowt the Pianoforte. Composed, and dedicated 

to Sir John Goss, by Westley Richards. 
MR. RICHARDS is advancing in the right road. V\re 

have before noticed some compositions of his which show 
not only much artistic power, but a commendable desire to 
be ranked amongst the artistic rather than the mercantile 
class of English composers, and he has a right therefore 
to expect a helping hand in his progress. His " Im- 
promptu " is extremely well written; and although the 
frequent occurrence of the principal theme makes the 
composition somewhat monotonous, much judgment is 
shown in the method of its treatment. The second sub- 
ject (if so it may be called) is melodious, and the covla of 
the piece grows naturally from the leading idea. 

A d Chloewt. Ode by Horace. The music, with Latin 
text, by Charles Salaman. 

THAT the result has amply justified Mr. Salaman in hLs 
ambitious attempt to give a musical setting to this Ode 
will scarcely be doubted by any who can enter into the 
feeling of Horacets poetry. The true expression of the 
character of each verse, rather than that mere word-paint- 
ing which too many of our modern composers aim at, has 
been the evident design throughout the composition; and 
we cannot too much commend the felicitous manner in 
which this design has been carried out. The flowin 
arteggio accompaniment to the opening and closing lines 
contrasts well with the triplets to the long-drawn notes 
of the second verse- and the happy phrases which are 
wedded to the Latin text may, we hope, induce vocalists 
to prefer the original words to Lord Lytton's metrical 
English translation (beautiful as it is) to which the music 
is also published. 

WEEKES AND CO. 
Two Pieces for Zhe Pianoforte. By F. W. Hird. No. . 

Alla Marcia. No. 2. Valse. 
MR. HIRD has produced two good teaching pieces, arld 

as he dedicates them " to his pupils at Bramham College," 
we presume that he has achieved all he aimed at. The 
March is bold, and svritten with a fair knowledge of eSect 
but when we say that it is fashioned on a pattern which by 
this time we have almost become wearied of, there can be 
little doubt that we express not the sentiments of manJr 
who will purchase and play through a composition which 
does infinite credit to its author as a musician. We like 
the Waltz better: the themes are more unconventional 
than those in the first piece- and indeed the melodious 
character of them might even justify the composer in fol- 
lowing the taste of the day by giving some fantastic title 
to the little sketch, instead of calling it plainly a " Valse." 
A good effect is gained by the bound chord on the last 
division of the bar in the first subject. Where it changes 
into the subdominant, too, the figure in the left hand is 
a commendable attempt to escape from commonplace 
although some of the fipoggiaturas sound rather harsh 
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not only much artistic power, but a commendable desire to 
be ranked amongst the artistic rather than the mercantile 
class of English composers, and he has a right therefore 
to expect a helping hand in his progress. His " Im- 
promptu " is extremely well written; and although the 
frequent occurrence of the principal theme makes the 
composition somewhat monotonous, much judgment is 
shown in the method of its treatment. The second sub- 
ject (if so it may be called) is melodious, and the covla of 
the piece grows naturally from the leading idea. 

A d Chloewt. Ode by Horace. The music, with Latin 
text, by Charles Salaman. 

THAT the result has amply justified Mr. Salaman in hLs 
ambitious attempt to give a musical setting to this Ode 
will scarcely be doubted by any who can enter into the 
feeling of Horacets poetry. The true expression of the 
character of each verse, rather than that mere word-paint- 
ing which too many of our modern composers aim at, has 
been the evident design throughout the composition; and 
we cannot too much commend the felicitous manner in 
which this design has been carried out. The flowin 
arteggio accompaniment to the opening and closing lines 
contrasts well with the triplets to the long-drawn notes 
of the second verse- and the happy phrases which are 
wedded to the Latin text may, we hope, induce vocalists 
to prefer the original words to Lord Lytton's metrical 
English translation (beautiful as it is) to which the music 
is also published. 
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as he dedicates them " to his pupils at Bramham College," 
we presume that he has achieved all he aimed at. The 
March is bold, and svritten with a fair knowledge of eSect 
but when we say that it is fashioned on a pattern which by 
this time we have almost become wearied of, there can be 
little doubt that we express not the sentiments of manJr 
who will purchase and play through a composition which 
does infinite credit to its author as a musician. We like 
the Waltz better: the themes are more unconventional 
than those in the first piece- and indeed the melodious 
character of them might even justify the composer in fol- 
lowing the taste of the day by giving some fantastic title 
to the little sketch, instead of calling it plainly a " Valse." 
A good effect is gained by the bound chord on the last 
division of the bar in the first subject. Where it changes 
into the subdominant, too, the figure in the left hand is 
a commendable attempt to escape from commonplace 
although some of the fipoggiaturas sound rather harsh 
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